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Quintero in Spain possess the same ability to take the
audience into their confidence. Their stage directions
too are sometimes as delightful as Barrie's, but again
the fantasy is lacking. The Latin races would probably
make little or nothing of Barrie. He is too sentimental
and too imaginative. He is, nevertheless, an instinctive
and highly original dramatist with a unique combination
of qualities.

The work of Robertson might have given rise to thesis
or naturalistic writing. Fortunately Galsworthy and
Shaw were not merely realists who wrote intellectual
plays about contemporary society. They were creative
artists as well as thinkers. They practised the art of
selection instead of producing crude slices of life. The
same applies to Granville-Barker.

Had he written no plays he would still be an important
figure in English dramatic history. His work in Shakes-
pearean production has already been noted. He was an
accomplished actor, whose wife Lillah McCarthy (Lady
Keeble) played leading roles during his Court Theatre
regime. He worked for a time with Mr. Gordon Craig,
the chief enemy of the naturalistic producer, and he has
translated the plays of the Quinteros and some of the
works of Schnitzler.

His own dramatic output, though small, is notable.
He began, in collaboration with Laurence Housxnan,
with Prunella^ a delightful c Pierrot' fantasy, on the lines
of Rostand's Fantasticks* Then in 1899 came The
Marrying of Anne Leete, followed by The Voysey Inheri-
tance, Waste, and The Madras House.

lathe first, George Leete snaps his fingers at convention
and marries a farmer's daughter. His relatives cry out
in horror, but his sister, undeterred, goes one better and
marries the gardener, thereby showing her kinship with
the Shavian women who, urged by the * life-force,' claim
the right to choose their own mates regardless of class
distinctions. This has furnished the theme of a hundred